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Fernando Velazquez' dark, moody canvases dominate the
space of his studio, not just through their size and the
overpowering smell of oil paint but by their sheer
physical presence. They have echoes of Goya,
Rembrandt, Diego Velazquez, and Francis Bacon in their
uncompromising truthfulness to the process of painting
and to the Baroque art of Caravaggio, in their use of
chiaroscuro, those dramatic juxtapositions of light and
dark. By necessity Fernando works at night, so the
quality of night-light, reminiscent of the candlelit scenes
of Georges de la Tour, inevitably invades his pictorial
space. Light is crucial and he is in awe of ‘the way that
light dissolves everything into abstraction in the work of
Turner'.

Veldzquez' swirling passionate mark-making draws the
viewer into his works. Scale is important. He wants
people ‘to walk into the painting’. His ambition is to make
a painting that is so long that one has to walk along it
from one end to the other and experience the emations
of the different periods of making. ‘If it is a big painting
you don't see what you are doing, which proves to me
that painting happens somewhere else and that excites

me’.

Losing himself in his work is an essential element of his
method. Every painting he makes is a massive risk-
taking journey, an immersion in pigment, in liquid paint
dribbling and dripping, often pulled down the surface of
the support with his bare hands. The process is an
exploration of materials, canvas and the emotions of the
moment that leads to something extraordinary.
Ordinariness is not an option. Amongst the hundreds of
small canvases, studies for his paintings, which are
stacked against the walls of his studio are what he calls
his failures, larger ones that did not make the grade. He
is a perfectionist. Working in oils, using copious amounts
of glaze medium, he seals each layer of paint before
moving on to change, develop and manipulate the next.
Using a resist he leaves areas of canvas visible, barely
stained, whilst elsewhere luscious, viscous paint
celebrates the sensuous, tactile surface.

Fernando’s Spanish heritage is inescapably present in his
work. Gold pigment references his experiences of
religious processions in Seville; whites, the dramatic
light-shifts from intensely strong shadows to the painful
brightness of a land subjected to the powerful rays of the
midday sun. Abstract at first glance, the spatial depth
nevertheless suggests landscape, an impression
underpinned by a palette that embraces the umbers,
ochres, blues and greens of a sultry earth. His tumbling
cliffs and jutting promontories of rock, his chasms full of
frothing light, are as heart-stoppingly dangerous as his
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working method. But these paintings are also classical in
their composition and perspectival structure, traditional in
their use of materials and Fernando sites his practice
firmly within the continuing tradition and history of
painting. He will not countenance gloomy predictions
about the death of painting in a post-modern world but
sees it, rather, as part of a continuum which runs parallel
to the vagaries of the 21st century art market.

'VOICE' {Oil on canvas, 150 x 120 mm)

As winner of the Exhibition Prize at the Dorchester Aris
Open 2013, Velazquez' forthcoming show, Cave Paintings
Of Our Time, is not literally, in the way that we might
understand it, of caves. Although he regularly visits
dramatic cave formations in an area between Spain and
Portugal, these paintings are not of those tandscapes.
These works propose that, in a post-industrial and maybe
a future post-digital world we will return to cave painting.
As he says, “We don’'t know what the originaf cave
paintings were about”, so these canvases are a step
towards exploring possibilities, a prefiguring, in which
cave painting might come fuil circle.

Without a doubt, these paintings speak the visual
language that is Fernando Velazquez. The abstract vistas
are savage, elemental and the paint, visceral. The frenetic
energy is, one senses, only just kept under control. Just
as Michelangelo striped away stone to release the figures
within, of slaves in all their humanity, Velazquez reveals
the raw emotions that are evoked by the experience of
painting.

Fiona Robinson

‘GAVE PAINTINGS OF OUR TIME'

VENUE 62: Dorchester Arts Centre, School Lane, The
Grove, DORCHESTER, DT1 1XR. 10am - 4pm (Closed

Sunday 1 June). 01935 266926 /
www.dorchesterarts.org.uk.

Portrait photograph by Andy Whale

Venue 49
P2 The Old School House Gallery

Paintings, drawings, prints, ceramics
THE OLD SCHOOL HOUSE, TINCLETON,
DORCHESTER, DORSET DT2 8QR
Sunday - Friday 10am - 4pm, Saturday 10am - 6pm
01305 848909 » www.victorianschoolhouse.com

GUGGLETON ARTS
www.guggleton.co.uk

We welcome you at Venue No. 210

EVOLVER PRIZE 2014

£500 + EVOLVER 82 FRONT COVER
See page 31
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